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loadbang will be premiering works by Chen Yi and Christina J. George,
as well as performing works by Alex Burtzos, Han Lash, and Erin
Rogers.



PROGRAM

7:30 PM
OPERA AMERICA'S 
MARC A. SCORCA HALL
330 7TH AVE. 7TH FLOOR
NY, NY 10001
This concert is made possible in part by the The
Amphion Fund, The Aaron Copland Fund for New
Music, The Alice M. Ditson Fund for New Music, by
public funds from the New York City Department
of Cultural Affairs in partnership with the city
council, and by the New York State Council on
the Arts with the support of the Office of the
Governor and the New York State Legislature.

Remember (World Premiere)
Chen Yi

>>liminal songs>> (World Premiere)
i. This delicious rain

ii. ancient h i s t o  r   y
iii. (dis)illusionment

music and text by Christina J. George

Music for Eight Lungs
Han Lash

Many Worlds
music by Alex Burtzos 

text by Jonathan Aprea

Golden Parachute (excerpts)
III. Mergers and Acquisitions

V. Variance
VI. King of Hearts

VII. The Nature of Nature
music and text by Erin Rogers

 



New York City-based new music chamber group loadbang is building a new kind of music for
mixed ensemble of trumpet, trombone, bass clarinet, and baritone voice. Since their founding in
2008, they have been praised as ‘cultivated’ by The New Yorker, ‘an extra-cool new music group’
and ‘exhilarating’ by the Baltimore Sun, ‘inventive’ by the New York Times and called a 'formidable
new-music force' by TimeOutNY. Creating 'a sonic world unlike any other' (The Boston Musical
Intelligencer), their unique lung-powered instrumentation has provoked diverse responses from
composers, resulting in a repertoire comprising an inclusive picture of composition today. In New
York City, they have been recently presented by and performed at Miller Theater, Symphony
Space, MATA, and by the Look and Listen Festival; on American tours at Da Camera of Houston,
Rothko Chapel, and the Festival of New American Music at Sacramento State University; and
internationally at Ostrava Days (Czech Republic), China-ASEAN Music Week (China), the Xinghai
Conservatory of Music (China), Shanghai Symphony Hall (China), Visiones Sonoras Festival
(Morelia, Mexico), and the Musikverein (Vienna, Austria).

loadbang has premiered more than 450 works, written by members of the ensemble, emerging
artists, and today's leading composers. Their repertoire includes works by Pulitzer Prize winners
David Lang and Charles Wuorinen; Rome Prize winners Andy Akiho and Paula Matthusen; and
Guggenheim Fellows Chaya Czernowin, George Lewis, and Alex Mincek. loadbang can be heard
on numerous commercial recordings and on record labels including Bridge Records, New Focus
Recordings, NEOS, Another Timbre, and ANALOG Arts. Their most recent releases include Old
Fires Catch Old Buildings, Quiver, and Plays Well With Others, an album of music for loadbang and
string orchestra.

loadbang is dedicated to education and cultivation of an enthusiasm for new music. They have
worked with students ranging from elementary schoolers in the New York Philharmonic's Very
Young Composers program and the Baltimore Symphony Orchestra’s OrchKids Program to
college aged student composers at institutions including Columbia University, Cornell University,
Manhattan School of Music, New York University, Peabody Conservatory, Princeton University,
University of Buffalo, the University of California in San Diego, and Yale University. They are the
ensemble in residency at Cornell University through the Steven Stucky Memorial Residency for
New Music , and through a partnership with the Longy School of Music of Bard College in Boston,
they are on the performance faculty of Divergent Studio, a contemporary music festival for young
performers and composers held each summer. 

and/or

who are we? ostensibly we are a new music quartet with a unique line up of baritone voice, bass
clarinet, trumpet, and trombone. but don’t look at our instruments - look at us. we are four human
beings from radically different walks of life, with interesting, colorful backstories that are just as
unique as our ensemble. 

we have many identities, public and personal, and many interests, which we are happy to share. we
were founded and continue to exist in an act of radical friendship, and we’ll share what that means
and any other amount of stories we have accumulated over the years with any who are interested.

we’ve commissioned a lot of pieces, played at a lot of places, but rather than a list of highlights, we
encourage you to come listen to us with an open mind and heart, and join us afterwards in sharing
how you felt or what you thought. we will always attempt to lean towards sharing and empathy. 

we will make music both for ourselves and our audiences, and we will represent who we are in our
own ways throughout anything that we take on. we love collaboration, we love exploration, we love
intimacy, and we love sharing. come join us on our journey.

BIO:



PROGRAM NOTES AND TEXT:
Alex Burtzos - Many Worlds (2017)

Text by Jonathan Aprea (2016)

I.
Your line meets an angle and then an angle 
and then it finds itself. Finally, you think, 
I am a triangle and I will never run off 
into the distance alone again. The process, you discover,
is an object whose resolution is too weak, where each bit
as it affixes to the pale skin is of a different plaited
wavelength you possess only the integrity to imagine. 
The endpoint of this effort has always been the same:
to be tesselate on a plane with the others, 
where your sides are not your own, where 
your vertices do not point in a direction.

II.
In the stories where a hand reaches out
from the dark made of nothing
to touch someone, or that arrives by virtue of
a table’s lamp or a television turning on
by itself it is with the same tone each time.
The line of the account moves forward,
turns towards something farther out 
then stabilizes in the end the intention
from which it started. You close your eyes
and wish you had not begun to obstruct
your search bar’s light by typing.
You know that the words do not break down 
inside your mouth, that they are a twine 
you are compelled to live with and not spit out.
Each begins as one thing and divides so often
you are incapable of distinguishing 
which conclusion is right, which beginning.
But in the end they blink off on their own
from each side until you are alone in the dark
but for the hands you do not recognize,
repeatedly depressing a button, 
muting the display’s light.

III.
You begin to fall out of yourself 
like a silhouette that grows long 
and before the full night 
bleeds from its sides into the river.
You reach one hand out and look at it
before the color of it resolves itself
in lines against the skin. Every one
of your individual segments 
has equal statistical characteristics 
to its sum, its pattern scaled and curved
inward like the score of these lined-up 
stories you rely on as you describe 
yourself to people. And though 
you might not love each one 
they speak to you, and the stories 
as they are written in your palm 
exit from your lungs and are vital even

 



if they dissolve or begin breaking. 
The people do not know or ask why
there is this ink that is sometimes
noticeable, that your hands 
as they tremble do not open.

IV.
In the apparent triangle 
that this is you have been given
one route and do not decline to
crumble into the earthen vertex
of collapsed time whose dark
hole you do not emerge 
from and whose information 
in increments blinks off into
lesser and more radiative
information. Finally, you think,
you are running off into the
distance, and it is known by many
names, and your own name 
is each one of them, is one.

V.
When the river destroys the apartment, 
which is inevitable, the apartment supplicates itself
because it can partake only 
with an illustration of love
in such ruin. It had looked to the water
for information and gotten none. 
The water with its folded waves 
as they present themselves
to the apartment’s windows present themselves only 
to the windows as they are breaking. 
This does not feel like love but is, cold and vital 
froth and the collapsed walls’ wood and glass shards
and a builder who stands in the former sun
and staple guns the shingles 
to the house’s slope, puts the framed door
back together, in increments growing 
happy and consistent and younger.

Christina J. George - >>liminal songs>> (2022)

Living in the middle of no longer but not quite yet is a heavy feeling. It lingers on the skin
like a brambly wood, sticks to your boots like muddy spring. But as with all things, the
only way out is through. And so we pull off the burs, shake the mud from our boots, and
keep walking. (notes by Christina George)

Poetry by Christina J. George

i. This delicious rain
 
This delicious rain is like
treefrog fingers,
is like
a gentle caress that



lingers
on the nerve endings,
like contrast dye
that overstays its welcome
in the veins.
 
This dear, delicious rain
is the blanket
and the bedframe,
is the shelter
and the wildflower
around which the honeybee
longs to hover
but cannot,
 
for this rain,
this delicious, insidious rain,
weighs down the wings
of a creature who lives
for the sun.

ii. ancient h i s t o  r   y
 
There is something universal happening here,
something
je ne sais quoi.
 
There is a pattern here,
and I am in it—
 
though I cannot touch the sides
or see the edges,
 
though I cannot sense the outcome
or the hypothesis,
 
though I cannot taste the breeze of the ocean
                                                             or the lakes
               or the surrounding continents—
 
there is a pattern here
and not a grain of salt
with which to take it.
 
 
iii. (dis)illusionment
 
The illusions
are trickling down my arms
like a cold shower.
 
The ice on my fingers
is melting
but the skin is not.
 
Perhaps I am solid after all.

 



Han Lash - Music for Eight Lungs (2015)

In writing Music for Eight Lungs I wanted to treat the voice similarly to the instruments, so
that the piece would weave all four parts into a fabric equally. But I also wanted to play
with our perception of the voice as a vehicle for communication and language. So the
vocal part is given various phonemes which seem quite word-like at times, and in fact are
often drawn from the vowel sounds from Purcell's 'Dido's Lament.' As I played with my
own musical materials, the idea of a descending lament figure kept recurring in different
ways, propelling the music forward. (notes by Han Lash)

Chen Yi - Remember (2022)

The music of my Remember (2022) is written for the mixed quartet loadbang (baritone,
trumpet, trombone, and bass clarinet), in memory of Prof. Steven Stucky (1949-2016), the
first Barr Institute Laureate Composer (2006-2008) at the UMKC Conservatory, who has
influenced and supported many of our UMKC composers through lectures, master
classes, new music festival/workshops, and sincere advice to the development of the
institute at the Conservatory. He has made profound contributions to our music
community as an extraordinary composer, an excellent and devoted teacher, an
enthusiastic advocate of new music composers, and a generous human being. Prof.
Stucky will be deeply missed by all of us in our community. 

The lyric of Remember is drawn from nonsense syllables found in Chinese folk songs:
"Yo_ Yo_ Yo_ Yo_, Mm_____, Wei (way)____," and so on. The dropped down pitches at the
end of some melodic phrases mimic the sound of sighing in the beginning part of
Remember. The initial melodic material is developed throughout the work in various
textures, featuring each musician in the loadbang ensemble. (notes by Chen Yi)

Erin Rogers - Golden Parachute

Text by Erin Rogers

III. Mergers and Acquisitions

Mergers and meetings and animals and Pete and Joe.
Acquisitions.
Trust Fall.
Mergers and meetings and Ted.
Agreements and agents and that guy Ted.
Asshole.
Armageddon.
Who let Ted in.
Here.
 
V. Variance

Up, down.
Down, up.
 
VI. The King of Hearts

No, yes.
Yes, no.
 
VII. The Nature of Nature

In the nature of compensation, payment made to a disqualified individual. For the benefit
of one individual.



UPCOMING EVENTS:
March 2, 2023 - loadbang Presents: Premieres Vol. 21 at Opera America (NYC)
As a part of their loadbang Presents: Premieres series, loadbang will be premiering works by Sky
Macklay and Jon Yu in addition to works by Qi Li, Christina Lord, and Arshia Samsaminia.
 7:30pm

April 15, 2023 - Steven Stucky Memorial Residency at Cornell University
For the final concert as the ensemble-in-residence at Cornell University through the Steven Stucky
Memorial Residency program, loadbang will be performing works by student composers.

June 13, 2023 - Pop-Up Concerts at Miller Theater
We will be giving the world premieres of works by Sebastian Currier and 2022 Pulitzer Prize Winner
Raven Chacon, as well as a work for loadbang by Chaya Czernowin.

June 15-24, 2023 - Longy's Divergent Studio (Cambridge, MA)
loadbang is the ensemble-in-residence at the Longy School of Music's Divergent Studio, an
intensive summer program for student composers and performers of contemporary music. Learn
more at longy.edu

loadbang’s Collaborative Commissioning Fund is designed to
commission BIPOC composers with direct funding from the
ensemble. This frees loadbang from necessarily depending on
the unreliable nature of traditional foundation funding. White
supremacy in New Music has sidelined and excluded BIPOC
composers, despite the important historical and contemporary
artistic contributions they have made to the field. loadbang
believes it is absolutely essential that the experiences, voices,
and musical art of these composers are heard and
acknowledged as an integral part of our musical landscape. This
fund gives loadbang the flexibility and autonomy to
independently commission BIPOC composers and compensate
them appropriately for their work.  

Donate to the CCF at
loadbang.com or by
scanning this QR code: 

SUPPORT LOADBANG
loadbang operates as a 501(c)(3) nonprofit organization called Loadbang Inc. loadbang’s
mission is to commission new works, write works for the ensemble, and develop a unique
language of improvisation. loadbang also believes in the receptivity of children to
experimental art and is committed to bringing uncompromising sounds to young ears
through outreach programs.

To make a donation online, visit loadbang.com

http://longy.edu/

